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   The Hot Iron News is the official publication of the 
Northwest Blacksmith Association.  Submission of articles, 
photos and other relevant materials is encouraged.  
All materials contained herein are copyrighted.  Other 
ABANA affiliates, blacksmith associations and non-profit 
educational metals-oriented groups have permission to 
reprint materials in the Hot Iron News as long as credit is 
given to the authors, the magazine and the NWBA.  The 
Northwest Blacksmith Association and this publication 
point out that blacksmithing is inherently a dangerous 
activity.  At NWBA Conferences you are responsible for 
yourself and your visitor for using eye, ear, respiratory and 
other protection as required, and using safe work methods.  
The NWBA, its officers, demonstrators, writers, editor and 
members specifically disclaim responsibility or liability 
for any damages, injuries, or destruction of property as a 
result of the use of any information published in the Hot 
Iron News or demonstrated at conferences or meetings.  
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QUICK REFERENCE FOR NWBA MEMBERS
Submit articles, photos, how-to’s to HIN:  
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In the June Hot Iron News ...

   Brian Herrick spent a week 
working with Jake James 
and wrote an article about it, 
partially summed up by this 
photo captioned, “Pay Atten-
tion!, Brian.”

   Reis Niemi de-
scribes his recent 

time in Brazil 
observing iron 

art.  He says this 
photo is, “A very 

sweet little Art 
Noveau door on 

a crypt in Cha-
carita Cemetery, 

Buenos Aries.”

Your 
Winning 
Ticket

Buy your raffle tickets at the Spring Conference. 
$1 Each.    Nimba Titan 120-lb. Anvil, BAM Box 
with “Signature Tools”, Clay Spencer Tire Ham-
mer.          
                    DETAILS PAGE 10
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Update With 
  The President. . . .
 

 Welcome to a new decade in 
blacksmithing. 2010 promises to be an 
exciting year for the NWBA.  Already we 
have implemented several new member 
services and are working on details to bring 
you two not-to-be-missed conferences.
 I would like to thank the candidates 
for their time and effort in running to 
represent our membership. Thank all of 
you who took the time to vote.  A big thank 
you goes to Terry Carson for taking on the 
nominating committee responsibilities and 
pulling everything together.  And thanks to 
Dave Davelaar for the ballot collection and 
site prep.
 The board member elections received 
278 ballots, a record I hear, with 8 
candidates to choose for 5 positions, and a 
pretty detailed strategic planning survey to 
boot.
 This year the ballots were opened and 
counted at the Clarion Hotel in Federal 
Way, WA, with 12 members in attendance.  
Both the ballot results and the strategic 
planning survey results have been posted 
on the website.  Congratulations to Andrea 
Lisch, Tim Middaugh, Darryl Nelson, 
Mike Neely, and Grant Sarver who were 
elected as board members for the 2010-11 
term. 
 Our January board meeting focused on 
electing officers for 2010.  Tim Middaugh is 
Vice President; Dave Davelaar, Secretary; 
and Darryl Nelson, Treasurer.  We 
discussed old business and follow-up with 
the strategic planning survey questions. 
With the election completed, we are 
now on to the business of growing your 
organization as you have asked us to do.  
(You know that you are always welcome to 

attend board meetings.)
 I would like to thank Darrell Gehlsen 
for all of the work he put into the website 
over these past years. He resigned as 
website guru at year’s end 2009.  
 I would like to thank Ina Culberson for 
all of her efforts with this organization.  She 
has contributed so much that I lose count.  
Ina will continue to serve on the HIN 
Subcommittee, coordinate the auctions, and 
chair the Membership Committee.  Thank 
you for your dedication to NWBA, Ina.
 I would also like to thank Dick Naven 
for his service on the NWBA board.  All 
the financial work and the manuals he 
put together to keep us organized will 
continue to be valued and used.  Thanks, 
Dick, for taking on these tasks and all your 
other contributions, and for doing them so 
well.  We look forward to your continued 
participation.
 Other business and changes made at the 
Board meeting include the following: 
 Conferences will be held in the same 
two locations for the next two years:  
Stevenson in Fall and Mt. Vernon in Spring.  
This northern “home” and southern 
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President’s letter, continued

“home” strategy serves our members well 
at this time.  A committee was formed 
to investigate the possibility of having a 
permanent home along with finding a 
permanent storage depot.  Mike Neely and 
Darryl Nelson will spearhead this ad hoc 
committee and report to the board at the 
next board meeting.
 The Website will be upgraded and 
made more interactive.  Grant Sarver has 
stepped up to take on this daunting task.  
Grant will be reporting on the progress at 
the next board meeting.
 Hot Iron News:   The Hot Iron News 
Committee is currently in transition mode. 
Chair Lauren Osmolski, Andrea Lisch, and 
Ina Culberson are up to the challenge and 
have selected a printer and mailing service, 
effective with this issue.  Jim Almy stepped 
aside as the editor of the HIN, but has 
agreed to assist us through the transition.  
We are grateful for his past contributions 
and for his assistance at this time. We are 
fortunate to have such a talented group 
working on our publication.
 Other exciting member services you will 
notice immediately are:
 •Conference Preregistration online 
effective February 15, 2010 at  www.
blacksmith.org 
 •Credit card use available at 
registration
 •Credit card use available as payment 
for auction items
 •Credit card use available as payment 
for merchandise purchases
 •Website registration and tutorial 
available at Spring conference

2010 SPRING CONFERENCE April 23-25, 
MT VERNON FAIRGROUNDS 

Featured Demonstrators:  
  
 Kirk Sullens, of Springfield, Missouri, 

will bring to our conference a fresh look at 
a seldom used technique for preparation 
of animal forms.  Raised forms have been 
used often in the past, and Kirk has been 
practicing these applications for several 
years as a Master Smith for Bass Pro Shops.  
He will present principles common to all 
creatures, using both forging and raising 
techniques. 
 Dave Thompson will be giving us a 
real life walk through all the steps that 
are involved in invitational bids for and 
participation in the process of selections 
for a public art or architectural project as 
well as a 40-year look of the business of 
ironwork.  His demonstration of a 3-foot 
railing sample will provide a good example 
of problems of space and the extensive use 
of jigs to create a three-dimensional railing.
 Jamie Belcher, Jewelry Maker, 
will provide a unique opportunity for 
conference attendees on Sunday morning.   
She does raised work as well as etching 
in copper, silver and bronze.  She will 
have materials for you to work with and 
examples for inspiration.

Classes and Seminars: 
 Four hands-on classes will feature 
NWBA smiths:  Tim Middaugh, Ken 
Mermelstein, Wayne Lewis and Chad 
Heiserman.  So make sure you sign up 
when you register at conference.
 Patrick Maher will conduct a seminar 
on perspective drawing for client 
presentations.  John Emmerling will talk 
about faux finishes and their applications.  
These seminars are open to all.  Please sign 
up in the Registration area so that we can 
be sure there is a chair for you.
 An expanded hands-on program will 
include Gene Chapman and his son, Gary.  
They will conduct two classes on flypress 
applications, one on Friday and one on 

continued on page 6
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Saturday.  These classes will be open to up to 10 
people, each class. 
 By popular demand, the open forging 
instruction will continue, located adjacent to the 
Hands-on area.  See the schedule for details.
 Louie Raffloer will again host the repousse’ 
table for those who want to raise metal.  
Materials are supplied or you can bring your 
own.
 Black Smoke Alley will be available for 
anyone who wants to swing a hammer.
 The tailgate crowd will be selling great stuff.  
Our gallery is always a great place to hang and 
be inspired.  You will also want to check out 
the library’s newest editions and videos and 
take a look at the Archives on display from past 
conferences.
 The Board Meeting will be held on Thursday, 

President’s Letter, from page 5 April 22, at 5pm on the Mt. Vernon Fairgrounds.  
Come and attend if you can.
 This conference we are offering $15 off the 
conference price of $75 for any hand crafted 
auction item, and $5 off for any other auction 
item.  
 Free camping is available on fairgrounds for 
ground dwellers.  Roof cover space is available in 
arena and horse barns.  For RV’ers:  Hook-ups are 
$22/night; $60 for 3 nights.  Dry - $12/night; $30 
for 3 nights. 
 The Spring Conference will be exciting, 
with lots of hands-on activities and great 
demonstrators.  So come and join us to swing 
hammers, meet friends and have a great time.
 I look forward to seeing you there.  

	 	 	 Bob	Thomas
	 	 	 	 NWBA	Board	President

Scoring Legend: S A = Strongly Agree; A = Agree; N = Neutral; D = Disagree; S D = 
Strongly Disagree</CENTER< TD> 

Survey Question S A A N D S D

 1. The NWBA should keep its current format of 2 
conferences per year  76  98  39  6  4

 2. The NWBA should seek a single “Permanent Home.”  37  65  69  37  21

 3. The NWBA should seek an “NWBA Depot” for 
storage, and keep both northern and southern 
(Fairgrounds) conference sites.

 39  99  65  11  3

 5. When we update the NWBA website, we should keep 
it Interactive, rather than Read-Only.  52  88  69  6  5

 6. It is important to include a monitored, educational 
forum on the new website, regardless of whether the 
rest of the website is Interactive or Read-Only.

 58  103  55  2  3

 7. The NWBA should pursue collaborative Public Art 
projects, constructed or assembled at conferences.  31  78  84  15  11

 8. We need to make significant changes to the Auction 
format, to accomodate more items, keep it reasonably 
short, and provide Early Checkout.

 56  87  67  11  1

 9. We need to accept Credit Cards at conferences and 
provide Pre-Registration.  71  98  37  14  1

Survey Question Answer Responses

 4. The NWBA should expand its Hands-On Classes 
by:

 Holding classes between 
conferences.  134

   Purchasing more Tools 
and another Trailer.  38

 
 Using local volunteers 
for additional tools and 
equipment.

 68

 Note: there were some with multiple answers.    

  What’s Important On The 
Website?    

Question Answer Important Most 
Important

10. Please check all important 
website features:  For Sale Postings  157  52

   Photo Albums  111  22

   Contact Info  114  22

   Forums  105  38

   Calendar  138  44

   Local Events Postings  149  40

   NWBA Store  93  7

   Library  114  16

   By-Laws  61  4

   Conference Info  155  63

 Note: there were several with 
more than 2  “Most Importants.”    

Variety of 
readings 

from 
survey 

responses
   Two 

conferences 
per year 

favored by 
most.

   Slight major-
ity says “yes” 
to permanent 

home.

   Most say 
make website 

interactive 
and 

emphasize 
education  

there.

   Let’s shorten 
the auction, 

speed up 
checkout.

   Let’s add 
hands-on 

classes 
between 

conferences.
 

NWBA 2009 Strategic Planning Survey Results

 A record 278 ballots were 
cast as NWBA members elect-
ed five board members for the 
2010-2011 period.
 New faces on the board 
include Andrea Lisch, Darryl 
Nelson and Grant Sarver.
 Re-elected were Tim Mid-
daugh and Mike Neely.
 They join Bob Thomas, 
Dave Davelaar, Matt Sabo and 
Louie Raffloer to make up the 
association’s governing body 
for the next year.
     The new board met Jan. 9 
for the first time, electing new 
officers at that gathering.
 Bob Thomas moved into 
the President’s seat held for 
the past three years by Ina 
Culberson.  Middaugh and 
Davelaar were re-elected to the 
postions of Vice-President and 
Secretary respectively.  New 

board member Darryl Nelson is 
now the Association Treasurer.
 President Thomas welcomed 
the new board members, con-
gratulated new and returning 
officers, and said, at the Jan. 
9 meeting, “With the election 
completed, we are now on to 
the business of growing your 
organization as you have asked 
us to do.”  He added that all 
members are always welcome 
to attend board meetings.

New Board elected for 2010, record number of ballots cast

Neely
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Sabo
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Middaugh

Raffloer
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Saturday.  These classes will be open to up to 10 
people, each class. 
 By popular demand, the open forging 
instruction will continue, located adjacent to the 
Hands-on area.  See the schedule for details.
 Louie Raffloer will again host the repousse’ 
table for those who want to raise metal.  
Materials are supplied or you can bring your 
own.
 Black Smoke Alley will be available for 
anyone who wants to swing a hammer.
 The tailgate crowd will be selling great stuff.  
Our gallery is always a great place to hang and 
be inspired.  You will also want to check out 
the library’s newest editions and videos and 
take a look at the Archives on display from past 
conferences.
 The Board Meeting will be held on Thursday, 

President’s Letter, from page 5 April 22, at 5pm on the Mt. Vernon Fairgrounds.  
Come and attend if you can.
 This conference we are offering $15 off the 
conference price of $75 for any hand crafted 
auction item, and $5 off for any other auction 
item.  
 Free camping is available on fairgrounds for 
ground dwellers.  Roof cover space is available in 
arena and horse barns.  For RV’ers:  Hook-ups are 
$22/night; $60 for 3 nights.  Dry - $12/night; $30 
for 3 nights. 
 The Spring Conference will be exciting, 
with lots of hands-on activities and great 
demonstrators.  So come and join us to swing 
hammers, meet friends and have a great time.
 I look forward to seeing you there.  

	 	 	 Bob	Thomas
	 	 	 	 NWBA	Board	President

Scoring Legend: S A = Strongly Agree; A = Agree; N = Neutral; D = Disagree; S D = 
Strongly Disagree</CENTER< TD> 

Survey Question S A A N D S D

 1. The NWBA should keep its current format of 2 
conferences per year  76  98  39  6  4

 2. The NWBA should seek a single “Permanent Home.”  37  65  69  37  21

 3. The NWBA should seek an “NWBA Depot” for 
storage, and keep both northern and southern 
(Fairgrounds) conference sites.

 39  99  65  11  3

 5. When we update the NWBA website, we should keep 
it Interactive, rather than Read-Only.  52  88  69  6  5

 6. It is important to include a monitored, educational 
forum on the new website, regardless of whether the 
rest of the website is Interactive or Read-Only.

 58  103  55  2  3

 7. The NWBA should pursue collaborative Public Art 
projects, constructed or assembled at conferences.  31  78  84  15  11

 8. We need to make significant changes to the Auction 
format, to accomodate more items, keep it reasonably 
short, and provide Early Checkout.

 56  87  67  11  1

 9. We need to accept Credit Cards at conferences and 
provide Pre-Registration.  71  98  37  14  1

Survey Question Answer Responses

 4. The NWBA should expand its Hands-On Classes 
by:

 Holding classes between 
conferences.  134

   Purchasing more Tools 
and another Trailer.  38

 
 Using local volunteers 
for additional tools and 
equipment.

 68

 Note: there were some with multiple answers.    

  What’s Important On The 
Website?    

Question Answer Important Most 
Important

10. Please check all important 
website features:  For Sale Postings  157  52

   Photo Albums  111  22

   Contact Info  114  22

   Forums  105  38

   Calendar  138  44

   Local Events Postings  149  40

   NWBA Store  93  7

   Library  114  16

   By-Laws  61  4

   Conference Info  155  63

 Note: there were several with 
more than 2  “Most Importants.”    

Variety of 
readings 

from 
survey 

responses
   Two 

conferences 
per year 

favored by 
most.

   Slight major-
ity says “yes” 
to permanent 

home.

   Most say 
make website 

interactive 
and 

emphasize 
education  

there.

   Let’s shorten 
the auction, 

speed up 
checkout.

   Let’s add 
hands-on 

classes 
between 

conferences.
 

NWBA 2009 Strategic Planning Survey Results

 A record 278 ballots were 
cast as NWBA members elect-
ed five board members for the 
2010-2011 period.
 New faces on the board 
include Andrea Lisch, Darryl 
Nelson and Grant Sarver.
 Re-elected were Tim Mid-
daugh and Mike Neely.
 They join Bob Thomas, 
Dave Davelaar, Matt Sabo and 
Louie Raffloer to make up the 
association’s governing body 
for the next year.
     The new board met Jan. 9 
for the first time, electing new 
officers at that gathering.
 Bob Thomas moved into 
the President’s seat held for 
the past three years by Ina 
Culberson.  Middaugh and 
Davelaar were re-elected to the 
postions of Vice-President and 
Secretary respectively.  New 

board member Darryl Nelson is 
now the Association Treasurer.
 President Thomas welcomed 
the new board members, con-
gratulated new and returning 
officers, and said, at the Jan. 
9 meeting, “With the election 
completed, we are now on to 
the business of growing your 
organization as you have asked 
us to do.”  He added that all 
members are always welcome 
to attend board meetings.

New Board elected for 2010, record number of ballots cast

Neely

Lisch
Sarver Davelaar

Sabo

Nelson

Middaugh

Raffloer
Thomas



Hot Iron News, 2010/1           Page 9Page 8                  Hot Iron News, 2010/1

Buy your T-
shirts, other 
NWBA neat 
stuff online

 Willem Jonkers became our dear friend 
after we met him at the NWBA 1997 Spring 
Conference in Eugene, OR. I bought his 
demonstration piece and he asked me if he could 
take it to Spokane with him and put an end piece 
on it. He did, he put a B on the end - making it 
my personal branding iron.  
 After that Willem was the demonstrator 
at our NRBA (Northern Rockies Blacksmith 
Association) 1997 Spring Conference.  There 
he made a Damascus pendant out of a piece 
that he had cut off a knife blade that he was 
demonstrating. When he cut the piece off, I asked 
him to not throw it away, but to please make a 
necklace piece out of it. I bought it for $200, I tell 
folks I paid $100 per side. I love it and wear it 
quite often. 
 When we got home from the conferences, 
I wrote him a letter telling him how much we 
enjoyed him and his family.  He sent back a 
lovely letter to me. I always hoped we could get 
him back again. Not now, DARN. 
       Babe Brandon 

 World arts suffered an ir-
replaceable loss in December 
with the sudden death of Wil-
lem Jonkers of Holland.  Willem 
was a fifth-generation black-
smith who became involved in 
ABANA in 1996 when he dem-
onstrated at the ABANA Confer-
ence with his son, Mendel.   

Willem Jonkers World Class Blacksmith
   Friend of the NWBA

 He later demonstrated at the Richmond 
Conference in 2004 and Seattle, 2006.  In 1997 
he toured the West and gave demonstrations on 
Japanese swordmaking at the Northern Rockies 
Blacksmith Conference.
 Willem was in a class by himself.  He made 
his own forgeable bronze.  His enduring monu-
ent will be the forged golden gate on the Dutch 
Royal Het Loo Palace.  It took him three years 
and several pounds of gold to complete the proj-
ect.
 He helped found the Netherlands Guild of 
Blacksmiths and was instrumental in opening up 
the blacksmith craft in Europe.  The concept of 
a blacksmith demonstrating his talents is a rela-
tively new one in Europe, which is used to a strict 
system of secretive guilds, apprenticeships, and 
the view that blacksmith skills and techniques are 
proprietary and not to be freely revealed.  
 Willem was a world authority on restoration 
techniques and spent considerable amounts of 
time on restoration work on many palaces and 
old buildings in Europe.  
 His greatest talent was the friendship and 
warmth that he exuded to so many around the 
world.

July 13, 1948 - December 9, 2009

      He opened the 
blacksmith craft in 
Europe, making it 
available to all.

Babe Brandon offers a remembrance...

Back Issues!   Most previous issues of the 
Hot Iron News are available for 
purchase, depending on supply, at:
  www.blacksmith.org

You can also contact:  Dick Naven, 503-245-3659

Northwest Blacksmith Association
2009 Profit & Loss Statement, Year-end:

Beginning Balance, Jan. 1:      $32,498.80

Income: 
Dues & Advertising:                 21,442.99
Conference Income:          37,267.02

  Donations: Auction:          21,878.00
  Library Income:                            99.37
  Interest Income:             20.34
  Refunds:     283.00   
  
   
   Total Income:     $81,081.72

Expenses: 
Printing & Publishing:         23,624.82

  Conference Expenses:         49,249.26
  Continuing Education: Library:               2.93
  Continuing Education: Grants:       900.00
  Administration/Member Services:        5,703.53
  Capital Equipment:               530.00
  
   Total Expenses:    $80,010.54

Ending Balance, December 31:     $33,569.98

                                          Dick Naven,  7 January, 2010 

MEMBERSHIP APPLICATION

Northwest Blacksmith Assn.
8002 NE Hwy 99, #405
Vancouver, WA 98665

Name

Address

City   State  Zip

Phone

E-mail Addresss

Membership Status

New

Renewal

New Address

  Annual dues are $45 ($50 
out of USA) and include a 
quarterly subscription to 
the Hot Iron News.  Please 
make your check payable 
to NWBA and mail to the 
above address.

**NEW	MEMBER	SERVICE**
With	new	technology	and	equipment	in	place,

the	NWBA	will	be	able	to	process	payments	for	
registration,	auction	items,	etc.	with	a	credit	card

beginning	with	Spring	Conference	2010

    A Members-Only 
Store page can now be 
found under Market-
place on our website, 
where NWBA mem-
bers can purchase 
NWBA merchandise, 
such as sweatshirts, 
T-Shirts, pins, decals, 
caps and bumper 
stickers.   
     As these items are 
normally only avail-
able to those members 
who attend confer-
ences, the intention is 
to be able to include 
those members who 
live too far away to 
attend. 
     Other items will be 
included as they are 
available.
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 In his February 1 letter to 
affiliate presidents ABANA 
President Rome Hutchings 
acknowledged that ABANA 
has struggled over the past few 
years, beginning with the anvil 
shooting controversy, then the 
Seattle Conference in 2006 that 
did not go as expected and fol-
lowed by the cancellation of the 
New York Conference in 2008.
 He pointed out that the 
Board of Directors has under-
gone a complete turnover and 
that current leadership is hop-
ing to turn the tide towards 
a more favorable future for 
ABANA.
 Hutchings listed a number 
of items that the board has insti-
tuted since 2007:
 •Sent boxes of past editions of 
the Anvil’s Ring to Affiliates, 
saving hundreds $ in storage 
costs.
 •Created the “Members 
Only”d Discount Program, giv-
ing members discounts from 
Vendors.
 •Introduced an affordable 
Health Insurance Program for 
members to choose coverage 
needed.
 •Reduced the membership 
dues for two year member-
ship, saving money out of your 

pocket.
 •Consolidated the mailing of 
the Anvil’s Ring with the Ham-
mer’s Blow to reduce costs.
 •Continued to make improve-
ments to the publication content 
and added new articles.
 •Planned & will Host with Af-
filiate support the 2010 ABANA 
Conference in Memphis June 
2-5.
 •Introduced bulk purchasing 
of memberships for the Affili-
ates to buy at a reduced fee & 
resell.
 •Created a new class of mem-
bership for Educational Insti-
tutions, with several student 
benefits.
 •Created the “ABANA Black-
smith Heritage Award” to 
recognize those who strive to 
increase the “Public Knowledge 
and Awareness of the Craft”.

results of the first ever ABANA 
Membership Survey.
 •Began to revitalize the Jour-
neyman Program with the goal 
of creating a complete and 
comprehensive educational 
program for Blacksmiths of all 
interest levels.
 •Contracted with a “Profes-
sional Management” firm to 
oversee operations of Central 
Office.
 •Instituted a new “Official” 
membership mass communica-
tion tool called Constant Con-
tact.
 Hutchings said that an affili-
ate survey would soon be com-
ing out.   
     Rome Hutchings can be 
reached at The Prairie Forge, 
13633 Ferman Ave. NW, Clear-
water, MN, 55320.  763-878-1694 
(home), 763-482-1181 (cell).

President acknowledges 
struggles, offers list of 
improvements from ABANA

   (Editor’s Note: The February 
President’s letter from ABANA 
President Rome Hutchings is 
summarized below.  Complete text 
can be read at the ABANA website, 
abana@abana.org ) 

The Twister, or, Did I really need another machine?
by Will Hightower

were:
 •Able to twist up to 10 ‘  length.
 •Twisting without corkscrewing.
 •More than one size and shape twisting  ability.  

Machines do more  than one job; jigs are 
usually job specific.  I am storing enough jigs.

 •Stable floor based stand.  Often a stand is too 
small or weak  for the work.

 •Ease of storage.  Everything in my shop, except 
the Li’l Giant, can be  rearranged.

 •Hand operated.  I did look at motorized 
gearboxes but it would have  required many 
shepherds’ crooks to pay out.

  When building equipment I may, and usually 
do, spend many hours drawing up my ideas.  
I have moved from paper and pencil to CAD 
drafting on my laptop.  All drawings are done 
in 3D and the different parts are placed on 
individual layers.  This way I can look at each 
part and compare their alignment with other 
parts.  Each part or combination can be rotated 
to check out if it fits together.  Planning cuts 
way down on shop time and scrap.  It still takes 
time, but I can fit some of the planning time into 
what otherwise would be “dead time”.  I seem 
to have a lot of waiting time and that is when the 
computer comes out.

  In my quest to make a buck here and there, I 
am always looking for items that might sell.  
  Several years ago I saw somewhere a report 
on a person using a length of 1/2” round stock 
and making Shepherd’s crooks.  He forged an “S” 
hook on the end, made a wide sweeping curve 
and forged (bent) a step on the bottom end.  He 
claimed that these sold well at fairs and markets.
  Shepherd’s crooks had the possibility of fitting 
in at the time.  I produced a couple test crooks 
using the directions that I had.  The results were 
OK and would have sold at the markets but I, 
like everyone, wish to put a personal touch to 
whatever I do.  
  What to do?  Good to start with 1/2” square 
stock, a little stronger with similar work 
characteristics, but not much visual change.  How 
about a twist?  OK.  Should it be a short twist like 
a handhold or a full-length twist?  I decided on 
the long twist.
  I also decided to twist the material along the 
exposed length, roughly 8 feet.  
  How do you put straight, even twists in 8 feet 
of 1/2” square stock?  If possible, I wanted to do 
the twisting cold.  To heat 8 feet of light material 
uniformly would be quite a chore in my shop.  
Everyone can see the problem in heating a long 
piece of material.
  Doing research, I found published material on 
twisting short lengths of metal/stock.  I did find 
one interesting twisting “machine” that featured 
a changeable die head.  It 
clamped in a vise.  I used this 
head design in the “machine” 
that I built.  I thought I knew 
the source for this idea, but on 
checking I found no reference in 
his articles.  So, I acknowledge 
that I got the head design from 
someone, I just cannot give 
credit at this time.
  Having the head plan, I 
engineered a machine to meet 
my needs.  Points that I wanted 

   Will points out that planning, 
whether paper and pencil or CAD 
drafting on a laptop, cuts way 
down on shop time and scrap.

Pleast see “Twister” on page 12IRON-IN-THE-HAT	RAFFLE	
TICKETS

at	NWBA	Spring	Conference	2010

  •Nimba	Titan	120-lb	Anvil
  •Bam	Box	with	“Signature		Tools”
  •Clay	Spencer	Tire	Hammer

Proceeds	from	the	ticket	sales	fund	the	ABANA
Scholarship	Program.

Need	not		be	present	to	win.
Tickets	are	$1	each.		You	choose	one	of	the	three

raffle items for each ticket you purchase.  Tickets are
available	at	Auction	table	during

Conference.	

Drawing	will	be	held	during	the
2010	ABANA	Conference,	June	6,	in	

Memphis,	TN

 •Introduced 
8 new Affili-
ate organiza-
tions to the 
ABANA fam-
ily network of 
groups.
 •Revised the 
ABANA By-
laws, adding 
term limits, 
clarified 
articles and 
general im-
provements.
 •Created, 
analyzed, 
and compiled 



Page 10                   Hot Iron News, 2010/1 Hot Iron News, 2010/1                    Page 11

 In his February 1 letter to 
affiliate presidents ABANA 
President Rome Hutchings 
acknowledged that ABANA 
has struggled over the past few 
years, beginning with the anvil 
shooting controversy, then the 
Seattle Conference in 2006 that 
did not go as expected and fol-
lowed by the cancellation of the 
New York Conference in 2008.
 He pointed out that the 
Board of Directors has under-
gone a complete turnover and 
that current leadership is hop-
ing to turn the tide towards 
a more favorable future for 
ABANA.
 Hutchings listed a number 
of items that the board has insti-
tuted since 2007:
 •Sent boxes of past editions of 
the Anvil’s Ring to Affiliates, 
saving hundreds $ in storage 
costs.
 •Created the “Members 
Only”d Discount Program, giv-
ing members discounts from 
Vendors.
 •Introduced an affordable 
Health Insurance Program for 
members to choose coverage 
needed.
 •Reduced the membership 
dues for two year member-
ship, saving money out of your 

pocket.
 •Consolidated the mailing of 
the Anvil’s Ring with the Ham-
mer’s Blow to reduce costs.
 •Continued to make improve-
ments to the publication content 
and added new articles.
 •Planned & will Host with Af-
filiate support the 2010 ABANA 
Conference in Memphis June 
2-5.
 •Introduced bulk purchasing 
of memberships for the Affili-
ates to buy at a reduced fee & 
resell.
 •Created a new class of mem-
bership for Educational Insti-
tutions, with several student 
benefits.
 •Created the “ABANA Black-
smith Heritage Award” to 
recognize those who strive to 
increase the “Public Knowledge 
and Awareness of the Craft”.

results of the first ever ABANA 
Membership Survey.
 •Began to revitalize the Jour-
neyman Program with the goal 
of creating a complete and 
comprehensive educational 
program for Blacksmiths of all 
interest levels.
 •Contracted with a “Profes-
sional Management” firm to 
oversee operations of Central 
Office.
 •Instituted a new “Official” 
membership mass communica-
tion tool called Constant Con-
tact.
 Hutchings said that an affili-
ate survey would soon be com-
ing out.   
     Rome Hutchings can be 
reached at The Prairie Forge, 
13633 Ferman Ave. NW, Clear-
water, MN, 55320.  763-878-1694 
(home), 763-482-1181 (cell).

President acknowledges 
struggles, offers list of 
improvements from ABANA

   (Editor’s Note: The February 
President’s letter from ABANA 
President Rome Hutchings is 
summarized below.  Complete text 
can be read at the ABANA website, 
abana@abana.org ) 

The Twister, or, Did I really need another machine?
by Will Hightower

were:
 •Able to twist up to 10 ‘  length.
 •Twisting without corkscrewing.
 •More than one size and shape twisting  ability.  

Machines do more  than one job; jigs are 
usually job specific.  I am storing enough jigs.

 •Stable floor based stand.  Often a stand is too 
small or weak  for the work.

 •Ease of storage.  Everything in my shop, except 
the Li’l Giant, can be  rearranged.

 •Hand operated.  I did look at motorized 
gearboxes but it would have  required many 
shepherds’ crooks to pay out.

  When building equipment I may, and usually 
do, spend many hours drawing up my ideas.  
I have moved from paper and pencil to CAD 
drafting on my laptop.  All drawings are done 
in 3D and the different parts are placed on 
individual layers.  This way I can look at each 
part and compare their alignment with other 
parts.  Each part or combination can be rotated 
to check out if it fits together.  Planning cuts 
way down on shop time and scrap.  It still takes 
time, but I can fit some of the planning time into 
what otherwise would be “dead time”.  I seem 
to have a lot of waiting time and that is when the 
computer comes out.

  In my quest to make a buck here and there, I 
am always looking for items that might sell.  
  Several years ago I saw somewhere a report 
on a person using a length of 1/2” round stock 
and making Shepherd’s crooks.  He forged an “S” 
hook on the end, made a wide sweeping curve 
and forged (bent) a step on the bottom end.  He 
claimed that these sold well at fairs and markets.
  Shepherd’s crooks had the possibility of fitting 
in at the time.  I produced a couple test crooks 
using the directions that I had.  The results were 
OK and would have sold at the markets but I, 
like everyone, wish to put a personal touch to 
whatever I do.  
  What to do?  Good to start with 1/2” square 
stock, a little stronger with similar work 
characteristics, but not much visual change.  How 
about a twist?  OK.  Should it be a short twist like 
a handhold or a full-length twist?  I decided on 
the long twist.
  I also decided to twist the material along the 
exposed length, roughly 8 feet.  
  How do you put straight, even twists in 8 feet 
of 1/2” square stock?  If possible, I wanted to do 
the twisting cold.  To heat 8 feet of light material 
uniformly would be quite a chore in my shop.  
Everyone can see the problem in heating a long 
piece of material.
  Doing research, I found published material on 
twisting short lengths of metal/stock.  I did find 
one interesting twisting “machine” that featured 
a changeable die head.  It 
clamped in a vise.  I used this 
head design in the “machine” 
that I built.  I thought I knew 
the source for this idea, but on 
checking I found no reference in 
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   Will points out that planning, 
whether paper and pencil or CAD 
drafting on a laptop, cuts way 
down on shop time and scrap.

Pleast see “Twister” on page 12IRON-IN-THE-HAT	RAFFLE	
TICKETS

at	NWBA	Spring	Conference	2010

  •Nimba	Titan	120-lb	Anvil
  •Bam	Box	with	“Signature		Tools”
  •Clay	Spencer	Tire	Hammer

Proceeds	from	the	ticket	sales	fund	the	ABANA
Scholarship	Program.

Need	not		be	present	to	win.
Tickets	are	$1	each.		You	choose	one	of	the	three

raffle items for each ticket you purchase.  Tickets are
available	at	Auction	table	during

Conference.	

Drawing	will	be	held	during	the
2010	ABANA	Conference,	June	6,	in	

Memphis,	TN

 •Introduced 
8 new Affili-
ate organiza-
tions to the 
ABANA fam-
ily network of 
groups.
 •Revised the 
ABANA By-
laws, adding 
term limits, 
clarified 
articles and 
general im-
provements.
 •Created, 
analyzed, 
and compiled 
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The Twister, from page 11

  Back to the twister: I decided to make two 
triangle shaped legs connected by a beam that 
could resist the twisting torque.  2” heavy-
wall square tubing was used.  Sockets were 
incorporated into the legs for the beam to pass 
through, allowing for the distance between leg 
sets to be varied.
  I ran into a problem with the leg sockets 
because I used the next larger size square tubing 
for the socket.  The beam would not slide through 
without a lot of filing and grinding.  If I were to 
build another telescoping unit, I would forge a 
loose fitting collar and use that for the socket. 
  The twisting head is bolted on to one set 
of legs.  A work-holding unit is bolted on the 
second set of legs.  I hoped that the legs could be 
used for more than one purpose, but have not 
discovered the second purpose yet. 
  One of the 2-foot arms on the twisting head is 
painted red so that keeping track of the number 
turns is possible.  The barrel of the twisting head 

   Work holding end of the twister.  This unit is bolted on, al-
lowing for a variety of holders depending on the project.

   Cold twisted, symetrical.  One arm of the 
twister is painted red, making it more efficient 
to count the number of turns.

   The die plate has the cross sectional shape of the 
material to be twisted.  “Best of all,” Will says mod-
estly, “the resulting production is perfect.”

NW Anvil I
A showing of excellence at 

the Twilight Artist 
Collective in Seattle,

November, 2009
by Lisa Geertsen

 Hi folks, this show came 
to be through our involvement 
with the Twilight Artist 
Collective in West Seattle.  
 Andy Blakney and I are 
members of this storefront/
gallery space where we 
consign some of our wares and 
occasionally participate in art 
shows in the gallery space. 
 The gals who run 
Twilight invited us to curate a 
group show. Andy and I had 

had stood out to us when we 
look through the conference 
gallery or auction items. People 
we admire, people whose art 
we like and people who we 
see potential in. I always look 
forward to the gallery and 
auction displays at conferences. 
I love to see how other folks 
take what they have learned 

previously 
curated one 
for all the 
artists who 
work in 
our studio 
building.   
The NWBA 
was our first 
thought. We 
have been 
members for 
over 10 years 
now and this 
group and 
the folks in 
it have been a huge inspiration 
to us. So, for being rather quiet 
members of the group we 
really wanted a way to give 
something back to the people 
who have given so much to us. 
 Andy and I sat down with 
our copy of the NWBA roster 
and made a mark next to each 
member’s name whose art 

from this craft and make it into 
a piece of fine art. 
 So, I wrote out invitations 
and mailed them the old 
fashioned way, with response 
cards and everything. I got a 
good amount back and only 
had to hound a few folks. I 
was a little surprised….lots 
of people were nervous about 
their art being “good enough” 
and had never shown their art 
in a gallery before. I guess it 
sometimes just takes another 
eye to see that your work is 
beautiful and very worthy to be 
shown in a gallery. 
 We made a flyer, wrote a 
press release, hung the show, 
and got the word out about it 
as much as possible. Almost 
everyone who put a piece in 
the show came to the opening 
night, as did A LOT of other 
folks. It was so much fun. The 
only other time I’ve seen a 

Gary Eagle and Dave Lisch toasting the show.

Maria Cristalli and Mary Gioia

Continued on page 15
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 So you ask, “ Now what? 
Will there be another show?” 
Yes there will be! We are already 
on the schedule at Twilight 
Artist Collective for NW Anvil 
2, in November 2010. We have 
hopes to make this an ongoing 
annual event. So, I hope to see 
y’all at the conference and I’m 
really looking forward to seeing 
your art in the gallery and 

 I bet you want to put a piece in the show 
too, huh? Well, here are the details on how the 
invites will work this year…. 
 
 1. I will invite all the folks who had a 
piece in the first show - and it will be their 
choice whether they want to show again. I will 
also be on the lookout for exciting new work at 
the spring conference.
 2. All pieces for this upcoming show will 
need to be within a 12” x 24” parameter. They 
can be horizontal or vertical. I like to think 
of this as a challenge for y’all to think a little 
differently, not meant to stifle.
**Unfortunately this venue is not appropriate 
to show blade work.**
 3. There will be a weight limit. All pieces 

auction table! And don’t forget 
to update your info for the 
roster!
 In short, this show meant 
a lot to us. We wanted to share 
the immense talent in our group 
that has been inspiring us for 
so many years with folks who 
would otherwise never know 
that blacksmithing is an art 
form. It is our way to say thank 

you to a group of hard working 
folks who have a passion to 
create and to do it just a little bit 
differently than the rest of the 
“art world”. 
 I’m not sure I would have 
pursued this “career” if not for 
the NWBA and the members 
who have become good friends 
and mentors. 

will need to be able to be hung on a wall 
without the need of a stud. The gallery has a 
wire hanging system (that we did not use for 
the last show) and we need to use it. 
 * If you MUST put in a piece that requires 
a pedestal - I will need to approve it, there can 
be no more than 5 pieces on pedestals AND 
you must provide your own pedestal *
 4. All pieces MUST be for sale. 
 5. If making something for the show is 
going to stress you out, don’t do it. The most 
important part of this art show is that it is a fun 
event.
 6. The gallery space is really small (hence 
the size requirements) so I will have to limit the 
number of art pieces so that it doesn’t get too 
crowded.

Have your work considered for the showing this November

is 2-inch iron pipe.  The die 
head is a pipe end cap that has 
been drilled out for clearance 
and a die plate welded on.  The 
die plate has the cross sectional 
shape of the material to be 
twisted.  The machine is a good 
working height and stable in 
operation.  And, best of all, the 
resulting production is perfect.

     Now, did I really need to 
spend the time producing such 
a machine, or can I justify the 

larger gathering of talented 
artist blacksmiths would be at a 
conference. 
 We got loads of positive 
feed back, it seems the general 
public was pretty blown away 
and two works were purchased. 
The response from the public 
and from the artists was very 
satisfying, this was exactly what 
we were going for.

 Participating Artists:
Bill Apple, Andy Blakney, Elijah 
Burnett, Paul Casey, Maria Cristalli, 
Bruce Crittenden, Gary Eagle, Jayden 
Fischer, Lisa Geertsen, Erica Gordon, 
Jorgen Harle, Jeff Holtby, Steve Howell, 
Larry Langdon, Andrea Lisch, Dave 
Lisch, Pat Maher, Mark Manley, Dean 
Mook, Darryl Nelson, Lauren Osmolski, 
Nick Rinehart, Grant Sarver, Hua 
Sarver, Scott Szloch, Bart Turner and 
David Tuthill.

NW Anvil 2 
coming this 
November 

See page 15 
for details

Jeff Holtby, Jorgen Harle, Bart Turner 
admiring Patrick Maher’s Trojan Horse.

Twilight Artist Collective displaying  some fine work by NWBA members.

Scott Szloch, Tom and Courtney Ferry. 

price of the materials used in 
building it?  It saved time, sore 
muscles, frustration, and scrap 
material.  Every couple of years 
I take the machine pieces off the 
storage wall, assemble, twist 
a few sticks, disassemble and 
hang the pieces back in storage.  
I have never needed to make 
more than the one 1/2” square 
die.  I know that two weeks 
after I get tired of storing and 
throw it out I will really need 
this very machine.  The only 

thing I can say is that I solved a 
problem.  Maybe that is what it 
is all about. 

The Twister, from page 12
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  Blacksmith Wizardry 
      in Mount Vernon

Bring your magic hammer, cast a spell 
over hot iron at the Spring Conference

Featured Demonstrators
•David Thompson,
                  NWBA Veteran

•Kirk Sullens, 
     Blacksmith Association 
    of Missouri

April 22-25
Skagit County Fairgrounds

Mount Vernon, WA

•Hands-On Classes with 
Wayne Lewis 
Ken Mermelstein    
Tim Middaugh
Chad Heiserman
•Flypress Classes with Gene 
and Gary Chapman
• Seminar Classes with Patrick 
Maher and John Emmerling
•Metal Jewelry Demonstration  
with Jamie Belcher
•Louie Raffloer’s Repousse   
Workshop
•Open Forge Instruction, 9-5 
Friday and Saturday
•Berkley Tack & Friends at   
Black Smoke AlleyThompson - Railing

Sullens - Fireplace Doors

Coordinators
Dave Davelaar
360-610-0097
Bob Thomas
360-201-0160 

	
Reverie’s 

BBQ will have 
concessions 

on fairgrounds 
Thursday 

evening through 
Sunday

SCHEDULE - NWBA SPRING CONFERENCE 2010
Mount Vernon, Washington

April 22-25, 2010

Thursday, April 22, 2010 
9:00 am Set up - Assistance is welcome all day long
5:00 pm Board Meeting

Friday, April 23, 2010
8:00 am Registration Open 
9:00 -12:00 Demonstration by Kirk Sullens:  A fresh look   
  at seldom-used approaches to make animals,   
  presenting principles common to  all creatures,   
  using both forging and raising techniques
9:00 -12:00 Hands-On with Wayne Lewis, Large Fire Poker,  
  Stylized Handle
12:00 -1:00 Lunch Break 
1:00 - 4:00  Demonstration by David Thompson:  Forty   
  years of the business of ironwork  and ironwork
  as public art, plus demonstration of 3-foot   
  railing sample--a good example of problems   
  of space and the extensive use of jigs to create a  
  three-dimensional railing 
1:00 - 4:00 Hands-On with Ken Mermelstein, Classic Door  
  Latch
1:00 - 4:00 Flypress Class:  Gene and Gary Chapman, 3-Hook  
  Wall Hanger
2:00 - 4:00 Seminar:  Patrick Maher, Perspective Drawing   
  for You and Your Client
4:00 - 6:00 Dinner Break
6:00 -11:00 Fire Pits, Friendship and Forging

 
Saturday, April 24, 2010 

8:00 am Registration Open
9:00 -12:00 Demonstration by Kirk Sullens
9:00 -12:00 Hands-On with Tim Middaugh, Box Jaw Tongs
12:00 -1:00 Lunch Break 

Board Meeting, April 22, 
2010 at 5 p.m.
Fairgrounds in Mount  
Vernon
 
General Membership 
Meeting, April 24 
following dinner

1:00 - 4:00 Demonstration by David Thompson
1:00 - 4:00 Hands-On with Chad Heiserman, Forging and  Twisting Angle Iron
1:00 - 4:00 Flypress Class:  Gene and Gary Chapman, Dished Candleholders and Candle Cups
 2:00 - 4:00 Seminar:  John Emmerling, Faux Finishes
5:00 - 6:45 Dinner /General Membership Meeting
7:00 - 9:00 Auction
 9:00 -11:00 Open Forging

Sunday, April 25, 2010
 9:00 - 12:00 Demonstration by Jamie Belcher, Metal Jewelry
12:30 pm Tear Down and Clean Up - Many hands make light the work.

IMPORTANT NOTES

**NEW — 
MEMBER SERVICE** 

				Pre-register	for	
conferences	on-line	
beginning	in	mid-February.
				PayPal	will	be	used	for	
processing.

**NEW — 
MEMBER SERVICE**

				With	new	technology	
and	equipment	in	place,	
the	NWBA	will	be	able	
to	process	payments	for	
registration,	auction	items,	
etc.	with	a	credit	card
beginning	with	Spring	
Conference	2010.

Don’t Forget to pick 
up your raffle

 tickets.  Only $1

Nimba Anvil, Tools, 
Tire Hammer
DETAILS PAGE 10
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TO ADD VALUE TO YOUR CONFERENCE EXPERIENCE

**NOTE 1:  Locations
Building A - Board Meeting
Building B - Registration & Sales, Gallery, Archives, Library
Building C - Seminars, Dinner and Auction  
Building D - Demonstrations & Flypress Class
Building F - Tailgating
Building G - Hands-On Classes with Open Forging in adjacent covered tent 

**NOTE 2:  Repousse Workshop, Louie Raffloer, Instructor
Open each day and evening, Louie’s work table is always a favorite diversion, or obsession.  It 
is open at all times to all comers attending the conference.  Work with 10-ounce copper sheet, 
using the chasing hammers, chisels and punches supplied, or bring your own special tools.

**NOTE 3:  Open Forging Instruction, Tim Middaugh Coordinator.  All day Friday and 
Saturday (9-5).  Open Forge instruction available in tent adjacent to Hands-On area.

**NOTE 4:  Black Smoke Alley, Berkley Tack & Friends
This is a social setting where one can BS and possibly pick up a tip or two from those who have 
“been there, done that.”  Experienced smiths work in coal during the conference, no specified 
time frame.  Look for the smoke!

From North and South I-5:  Take Exit 226.  
Proceed West on Kincaid to Cleveland.  Turn left 
(south) to Hazel.  Go left on Virginia past three 
houses to fairgrounds entrance.  Trailer/RV 
entrance also on West Taylor two blocks south.

Directions to Skagit County 
Fairgrounds

   In addition to the usual hands-on classes, the 
NWBA will offer open forging instruction and 
two flypress classes.  We will also offer two 
seminar-style opportunities.  By popular demand 
we will revisit John Emmerling’s Faux Finishing 
class.  Patrick Maher will offer instruction on 
drawing in two and three dimensions. 

 Seminar  Style Classes:

   There is no drawing for these classes.  All are 
welcome.  We ask that you kindly register for 
these classes at the conference when you check 
in.  In that way we can best meet the needs of the 
group.

Perspective Drawing for You and Your 
Client
Friday 2:00 – 4pm
Instructors: Patrick Maher
   Patrick will offer instruction on client sketches 
for proposals.  He will discuss the importance of 
3-D drawings as compared to flat drawings and 
elevations.  Bring your sketch book, pencil, and 
lots of questions.

Additive Faux Finishes
Saturday 2:00 – 4pm
Instructor:  John Emmerling
   John will demonstrate additive faux finishes 
using waxes and paints.  Subtractive finishes 
will also be covered if time allows.  Learn how to 
enhance your work with the right finish.  Open to 
all levels of experience.

Fly Press Classes (By Lottery)   
3-Hook Wall Hanger
Friday 1:00 – 4pm
Instructors:  Gary and Gene Chapman
   Using the flypress students will learn how 
to detail flat bars and round stock to make 
functional art.  This will be an excellent class for 
those seeking an introduction to the flypress.

Saturday 1:00 – 4pm 
Instructors: Gary and Gene Chapman
   Students will use the flypress to form bases 
for dished candle holders complete with copper 
candle cups.  Learn to use mechanical advantage 
to enhance your metal work.  A great hands-on 
opportunity.

 Hands-On Classes (By Lottery):

Fire Poker with Stylized Handle
Friday 9:00 am - 12 noon
Instructor:  Wayne Lewis
   Wayne will offer instruction on forging a 
fire poker out of flat bar by using traditional 
techniques.  Beginners welcome.

Classic Bean Door Latch
Friday 1:00 – 4pm
Instructor:  Ken Mermelstein
   Ken will offer instruction on making a classic 
bean door latch. This project is geared to smiths 
who feel they have good hammer control.  It 
should be a great class for those interested in 
reproducing classic hardware.  Ken is teaching 
this class to fulfill his requirement for receipt of 
the Al Bart grant.  Ken used the Al Bart grant 
to take an advanced class at Meridian Forge in 
Eatonville.
   
Forging Flat Jaw Tongs
Saturday 9:00 am – 12 noon
Instructor:  Tim Middaugh
   Tim will demonstrate how to forge a pair of 
traditional and useful tongs for your shop.  These 
unique tongs hold round, flat, and square stock 
and are easily forged out of mild steel using 
simple tools.  A basic command of forging skills 
will be needed to take full advantage of this class.

Forging and Twisting Angle Iron
Saturday 1:00 – 4pm

Hands-On Classes
Notes and explanations you will need by Tim Middaugh

 Workshop/Education Chairman

See “Hands-On schedule, page 25

CONFERENCE FEE SCHEDULE

 Three-day Fees:
• Member - $75 (less auction donation 

discount)*
• Household (at same address) $20 for 

spouse, $20 for all youth up to age 
18) 

• Youth18 and upward - $20 each
• Guest – Non-family - $35 

 One-day Fees:
• Member - $40 (less auction item 

discount)*
• Household - $40 + $20 spouse + $20 

for all youth up to age 18) 
• Youth 18 and upward - $20 each

*Auction Item Donation Discount:
 $15 for hand-crafted item, $5 all other items  

Safety glasses are required at all demos, classes, 
workshops and during open forge times. ******

   “Hey, Don, see 
you in Mount 

Vernon in April?”  
“Wouldn’t miss it, 

Jim.”
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using the chasing hammers, chisels and punches supplied, or bring your own special tools.

**NOTE 3:  Open Forging Instruction, Tim Middaugh Coordinator.  All day Friday and 
Saturday (9-5).  Open Forge instruction available in tent adjacent to Hands-On area.

**NOTE 4:  Black Smoke Alley, Berkley Tack & Friends
This is a social setting where one can BS and possibly pick up a tip or two from those who have 
“been there, done that.”  Experienced smiths work in coal during the conference, no specified 
time frame.  Look for the smoke!

From North and South I-5:  Take Exit 226.  
Proceed West on Kincaid to Cleveland.  Turn left 
(south) to Hazel.  Go left on Virginia past three 
houses to fairgrounds entrance.  Trailer/RV 
entrance also on West Taylor two blocks south.

Directions to Skagit County 
Fairgrounds

   In addition to the usual hands-on classes, the 
NWBA will offer open forging instruction and 
two flypress classes.  We will also offer two 
seminar-style opportunities.  By popular demand 
we will revisit John Emmerling’s Faux Finishing 
class.  Patrick Maher will offer instruction on 
drawing in two and three dimensions. 

 Seminar  Style Classes:

   There is no drawing for these classes.  All are 
welcome.  We ask that you kindly register for 
these classes at the conference when you check 
in.  In that way we can best meet the needs of the 
group.

Perspective Drawing for You and Your 
Client
Friday 2:00 – 4pm
Instructors: Patrick Maher
   Patrick will offer instruction on client sketches 
for proposals.  He will discuss the importance of 
3-D drawings as compared to flat drawings and 
elevations.  Bring your sketch book, pencil, and 
lots of questions.

Additive Faux Finishes
Saturday 2:00 – 4pm
Instructor:  John Emmerling
   John will demonstrate additive faux finishes 
using waxes and paints.  Subtractive finishes 
will also be covered if time allows.  Learn how to 
enhance your work with the right finish.  Open to 
all levels of experience.

Fly Press Classes (By Lottery)   
3-Hook Wall Hanger
Friday 1:00 – 4pm
Instructors:  Gary and Gene Chapman
   Using the flypress students will learn how 
to detail flat bars and round stock to make 
functional art.  This will be an excellent class for 
those seeking an introduction to the flypress.

Saturday 1:00 – 4pm 
Instructors: Gary and Gene Chapman
   Students will use the flypress to form bases 
for dished candle holders complete with copper 
candle cups.  Learn to use mechanical advantage 
to enhance your metal work.  A great hands-on 
opportunity.

 Hands-On Classes (By Lottery):

Fire Poker with Stylized Handle
Friday 9:00 am - 12 noon
Instructor:  Wayne Lewis
   Wayne will offer instruction on forging a 
fire poker out of flat bar by using traditional 
techniques.  Beginners welcome.

Classic Bean Door Latch
Friday 1:00 – 4pm
Instructor:  Ken Mermelstein
   Ken will offer instruction on making a classic 
bean door latch. This project is geared to smiths 
who feel they have good hammer control.  It 
should be a great class for those interested in 
reproducing classic hardware.  Ken is teaching 
this class to fulfill his requirement for receipt of 
the Al Bart grant.  Ken used the Al Bart grant 
to take an advanced class at Meridian Forge in 
Eatonville.
   
Forging Flat Jaw Tongs
Saturday 9:00 am – 12 noon
Instructor:  Tim Middaugh
   Tim will demonstrate how to forge a pair of 
traditional and useful tongs for your shop.  These 
unique tongs hold round, flat, and square stock 
and are easily forged out of mild steel using 
simple tools.  A basic command of forging skills 
will be needed to take full advantage of this class.

Forging and Twisting Angle Iron
Saturday 1:00 – 4pm

Hands-On Classes
Notes and explanations you will need by Tim Middaugh

 Workshop/Education Chairman

See “Hands-On schedule, page 25

CONFERENCE FEE SCHEDULE

 Three-day Fees:
• Member - $75 (less auction donation 

discount)*
• Household (at same address) $20 for 

spouse, $20 for all youth up to age 
18) 

• Youth18 and upward - $20 each
• Guest – Non-family - $35 

 One-day Fees:
• Member - $40 (less auction item 

discount)*
• Household - $40 + $20 spouse + $20 

for all youth up to age 18) 
• Youth 18 and upward - $20 each

*Auction Item Donation Discount:
 $15 for hand-crafted item, $5 all other items  

Safety glasses are required at all demos, classes, 
workshops and during open forge times. ******

   “Hey, Don, see 
you in Mount 

Vernon in April?”  
“Wouldn’t miss it, 

Jim.”



Hot Iron News, 2010/1                    Page 21Page 20                  Hot Iron News, 2010/1

equipment oriented medium. The more you have 
to work with the more you can do. A person 
has to be careful or you can spend all your time 
setting up shop, repairing, installing and learning 
how to use equipment rather than making 
product.
 I have six power hammers set up and running 
in my shop.  A 4B Nazel, a 300 lb. and a 125 lb. 
Beaudry, a 50 lb and two 25 lb. Little Giants. This 
sounds like excess but they all have different dies 

Have a dialog with what you 
are working with. Do not force 
the medium into something it 

doesn’t want to be.

and do different things. In my opinion, there 
is really nothing sweeter than a good running 
Beaudry. 
 As far as unique tooling goes, every job 
in this business requires unique tools. I do 

not enjoy making 
tools. Shifting 
gears in the middle 
of the process to 
create your vision 
slows the flow 
of creativity. You 
never get paid for 
the time it takes 
to make special 
tooling on a one of 
a kind project. I like 
to make things that tools make, but I do not like 
making the tools.
 HIN:  Is your work heading in a particular 
direction? 
 DT:  I have spent most of my life doing what I 
want to do. I have recently retired, not from metal 
work, but from working for clients and making 
things fit in someone else’s space. I am now free 
to do strictly artwork and ideas of interest. I have 
plans to teach basic blacksmithing, architectural 
ironwork design and metal sculpture out of my 
studio in the future. I would like to open my 

shop for hands on instruction to high school 
kids. I think there is a real need for this today; an 
inspiration or a direction for young people who 
don’t fit into academia.
 HIN:  How has your business evolved over 
the years?
 DT:  I started out doing craft fair and gallery 
work, then evolved into architectural work until 
the recession of the 1980’s halted all construction 
in the Northwest. Returned to gallery work 

and then spent 15 years doing public art 
commissions, I have to say my business has 
reflected the Northwest’s economic climate and 
the opportunities as they have come around.
 HIN:  Would you like to describe anything 
about your learning experiences as a beginner? 
 DT:  I ran an ironwork business for ten 
years knowing nothing about blacksmithing. 
I felt limited in form by stock sizes, and cut 
and weld and cold forming methods. In 1979, 
I attended the first NWBA conference with 
Francis Whitaker, Al Bart, and Jim Fleming as 

 HIN:  How long have you been a member of 
the NWBA?
 DT:  From day one- thirty years.
 HIN:  Where do you live and what is it like 
there?
 DT:  Eugene, Oregon. Hippy-ville-Granola 
Land, the second largest city in Oregon. I would 
call Eugene more of a town than a city. There is 
not a lot of money spent on high-end ironwork. I 
was born in Eugene and it is home.
 HIN:  Are you involved in a blacksmithing 
business? 
 DT:  I started an ironwork business in 1970, 
House of David Ornamental Iron. I do business 

An interview with Featured Demonstrator David Thompson

“Know when to stop” 
by Lauren Osmolski

as David Thompson 
Sculptor of Steel now.
 HIN:  What is 
your shop like?
 DT:  My shop is 
located on the edge of 
town on eight acres 
with my home. The 
shop is over 5000 
square feet, well lit 
with an adjacent 400 
square foot office- 
studio space.
 HIN:  What is the 
first thing that you 
notice about someone 
else’s shop?
 DT:  The first 
thing I notice when I 
visit someone else’s 
shop is the floor, 
the headroom, the 
lighting, whether the 
shop is capable of a 
lot of diverse work 
and what the current 
project is. In my own 

shop, everything is movable, except the power 
hammers, so that temporary workstations can be 
arranged. 
 HIN:  What kind of work does your shop 
produce? Do you have a specialty?
 DT:  I have always produced custom 
innovative and artistically designed work-not an 
easy way to make money, but the only way I can 
work. I can do anything with metal that interests 
me.
 HIN:  Do you work with designers and 
architects, how do you sell your work?
 DT:  I do not work with designers; I am a 
designer. I could count on maybe two fingers 
how many architects I have worked with in 
forty years. Architects will give you a design, 
which is generally bad or difficult to fabricate. 
When I respond with changes with respect to the 
material or space I never hear back from them. 
Architects don’t like to work with artists; I guess 
it is an ego thing on both ends. In 2000, I was 
awarded Craftsman of the Year by the Southern 
Oregon Institute of Architects. I have never 
gotten a commission from that.
 HIN:  Do you use any special tools to do 
your work? Have you designed any unique 
tooling during your career?
 DT:  I guess I could be called an ironmonger’s 
slut. I use whatever it takes for my vision to 
become reality. Metalwork is a totally tool and 
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demonstrators. Here these guys were turning the 
same stock I was using and changing the form 
to desirable shapes with nothing but heat and 
hammer. I was hooked.
  HIN:  Do you have any advice for those just 
starting out?
 DT:  Start out small, advance with the 
knowledge and equipment you acquire. Strive for 
excellence; never cut any corners. One good job 
leads to the next.
 HIN:  Do you have previous teaching or 
demonstrating experience? 
 DT:  I have demonstrated at two ABANA 
conferences and was a member of the US 
Sculptor team at the Third World Conference 
in Aachen, Germany. I have demonstrated all 
around the US and Canada for local organization 
and I demo locally at historical educational 
venues with my daughter Ellie. I have hosted an 
“Architectural Ironwork 101 Day” for the School 
of Architecture at the University of Oregon and 
local architects. I would like to make this an 
annual event.
 HIN:  Would you share with us some of the 
influences on your work?
 DT:  Nature, the world around me. I am 
a visual person. Everything I see influences 
me. The material we work with, steel, is a big 
influence on me. The large variety of shapes 
and sizes of stock available and the combination 
of. Then when you learn how to forge, any 
conceivable shape, texture or color is attainable, 
very exciting.
I am most interested in Art Nouveau because the 
material lends itself to organic form.    
The tools and equipment that I have available is 
a big influence in my work. This is a totally tool 
oriented art, the more you have to work with, 
the more different things you can do. The piece 
that you are working can be a big influence on 
your art if you learn to work with the material 
and go with the flow. Have a dialog with what 
you are working with. Do not force the medium 
into something it doesn’t want to be. The hardest 
part in forging steel, especially under a power 
hammer is knowing when to stop.  If you go too 
far, the work is beat to death and the spirit leaves 
the piece.

HIN:  Can you recommend any books that are 
inspirational or of great use to you?
 DT:  I own a fairly large metal work library, 
mostly European Design type books, When I 
have something new to design, I will sit down 
and spend a half-day going through books, then 
go to bed and get up in the morning and design 
something totally new. It’s good and inspirational 
to see what has been done in the past. Old works 
are there to spark new directions.
 HIN:  Would you like tell us a little bit about 
what you are going to demo? 
 DT:  My demo will start out with a discussion 
on how far we have progressed in ironwork in 
the last forty years, the business of ironwork 
and ironwork as public art. Then before I lose 
everyone, we will start heating iron and fabricate 
a sample three-foot section of railing that was 
designed as a public art commission that I 
didn’t get. The railing is an interesting Italian 
Renaissance strap work design that I designed 
for the Weatherford Hall renovation at Oregon 
State University. The design is a good example 
of problems of the space and the extensive use of 
jigs to create a three-dimensional railing.

 HIN:  Thanks Dave!

 HIN:  Where do you live and what is it like 
there?
 KS:  Until recently, I’ve lived most of my life 
in southwest Missouri, which is on the edge 
between the great plains and the Ozark hills. It’s 
mostly farming country, but there are many lakes 
that draw fishermen from around the country. 
 HIN:  How are you involved in the business 
of blacksmithing?
 KS:  For 15 years, I was employed by Bass Pro 
Shops/Outdoor World, making custom fixtures 
and architectural detailing for its many stores 
and properties. Many of the photos on my web-
site are pieces created for Bass Pro. Prior to that, 
I worked for 5 years in an ornamental fabrication 
shop, where I learned production techniques, 
installation, and finish work, but did almost no 
blacksmithing related work. I’m currently open-
ing my own business in central Florida, where I 
do gates and railings, lighting, signage and sculp-
ture, primarily aimed at high end equestrians.   
 HIN:  What is your shop like?
 KS:  At Bass Pro, the shop was huge and 
well-equipped, with two 25# Little Giant ham-
mers, an Ellis air hammer for die work, a 5I Nazel 
(700# ram), two 50 ton presses, and hand held 
and CNC plasma cutting capability. Employment 
there fluctuated from 3 workers and 2 managers 
when I started, to as many as 17 fabricators and 
finish people at the height of production. I was 
the only one there with any blacksmithing back-
ground or training. 
 HIN:  What is the first thing that you notice 
about someone else’s shop?
 KS:  I’m always looking to see how someone 

An interview with featured Demonstrator Kirk Sullen

“If it’s worth 
doing, it’s worth 
doing wrong”

by Lauren Osmolski

does a job or technique, or organizes a work area, 
better than I do. All my shop practices are built 
on foundations laid by better smiths than me. 
 HIN:  What kind of work does your shop 
produce? Do you have a specialty?
 KS:  Though I do many kinds of representa-
tional art, my specialty is wildlife art. That was 
not what I set out to do. I love traditional forged 
joinery, and always wanted to do art, interior 
pieces and architectural details in that format, but 
working for an outdoor products retailer dictated 
that I focus on wildlife. This was no hardship 
for me, as I’ve had an intense love of the natural 
Earth from my earliest memories. I think that 
love shows in my finished work. 
 HIN:  Do you work with designers and ar-
chitects, how do you sell your work?
 KS:  I’ve worked with designers and archi-
tects, as well as working directly with clients, and 
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demonstrators. Here these guys were turning the 
same stock I was using and changing the form 
to desirable shapes with nothing but heat and 
hammer. I was hooked.
  HIN:  Do you have any advice for those just 
starting out?
 DT:  Start out small, advance with the 
knowledge and equipment you acquire. Strive for 
excellence; never cut any corners. One good job 
leads to the next.
 HIN:  Do you have previous teaching or 
demonstrating experience? 
 DT:  I have demonstrated at two ABANA 
conferences and was a member of the US 
Sculptor team at the Third World Conference 
in Aachen, Germany. I have demonstrated all 
around the US and Canada for local organization 
and I demo locally at historical educational 
venues with my daughter Ellie. I have hosted an 
“Architectural Ironwork 101 Day” for the School 
of Architecture at the University of Oregon and 
local architects. I would like to make this an 
annual event.
 HIN:  Would you share with us some of the 
influences on your work?
 DT:  Nature, the world around me. I am 
a visual person. Everything I see influences 
me. The material we work with, steel, is a big 
influence on me. The large variety of shapes 
and sizes of stock available and the combination 
of. Then when you learn how to forge, any 
conceivable shape, texture or color is attainable, 
very exciting.
I am most interested in Art Nouveau because the 
material lends itself to organic form.    
The tools and equipment that I have available is 
a big influence in my work. This is a totally tool 
oriented art, the more you have to work with, 
the more different things you can do. The piece 
that you are working can be a big influence on 
your art if you learn to work with the material 
and go with the flow. Have a dialog with what 
you are working with. Do not force the medium 
into something it doesn’t want to be. The hardest 
part in forging steel, especially under a power 
hammer is knowing when to stop.  If you go too 
far, the work is beat to death and the spirit leaves 
the piece.

HIN:  Can you recommend any books that are 
inspirational or of great use to you?
 DT:  I own a fairly large metal work library, 
mostly European Design type books, When I 
have something new to design, I will sit down 
and spend a half-day going through books, then 
go to bed and get up in the morning and design 
something totally new. It’s good and inspirational 
to see what has been done in the past. Old works 
are there to spark new directions.
 HIN:  Would you like tell us a little bit about 
what you are going to demo? 
 DT:  My demo will start out with a discussion 
on how far we have progressed in ironwork in 
the last forty years, the business of ironwork 
and ironwork as public art. Then before I lose 
everyone, we will start heating iron and fabricate 
a sample three-foot section of railing that was 
designed as a public art commission that I 
didn’t get. The railing is an interesting Italian 
Renaissance strap work design that I designed 
for the Weatherford Hall renovation at Oregon 
State University. The design is a good example 
of problems of the space and the extensive use of 
jigs to create a three-dimensional railing.

 HIN:  Thanks Dave!

 HIN:  Where do you live and what is it like 
there?
 KS:  Until recently, I’ve lived most of my life 
in southwest Missouri, which is on the edge 
between the great plains and the Ozark hills. It’s 
mostly farming country, but there are many lakes 
that draw fishermen from around the country. 
 HIN:  How are you involved in the business 
of blacksmithing?
 KS:  For 15 years, I was employed by Bass Pro 
Shops/Outdoor World, making custom fixtures 
and architectural detailing for its many stores 
and properties. Many of the photos on my web-
site are pieces created for Bass Pro. Prior to that, 
I worked for 5 years in an ornamental fabrication 
shop, where I learned production techniques, 
installation, and finish work, but did almost no 
blacksmithing related work. I’m currently open-
ing my own business in central Florida, where I 
do gates and railings, lighting, signage and sculp-
ture, primarily aimed at high end equestrians.   
 HIN:  What is your shop like?
 KS:  At Bass Pro, the shop was huge and 
well-equipped, with two 25# Little Giant ham-
mers, an Ellis air hammer for die work, a 5I Nazel 
(700# ram), two 50 ton presses, and hand held 
and CNC plasma cutting capability. Employment 
there fluctuated from 3 workers and 2 managers 
when I started, to as many as 17 fabricators and 
finish people at the height of production. I was 
the only one there with any blacksmithing back-
ground or training. 
 HIN:  What is the first thing that you notice 
about someone else’s shop?
 KS:  I’m always looking to see how someone 

An interview with featured Demonstrator Kirk Sullen

“If it’s worth 
doing, it’s worth 
doing wrong”

by Lauren Osmolski

does a job or technique, or organizes a work area, 
better than I do. All my shop practices are built 
on foundations laid by better smiths than me. 
 HIN:  What kind of work does your shop 
produce? Do you have a specialty?
 KS:  Though I do many kinds of representa-
tional art, my specialty is wildlife art. That was 
not what I set out to do. I love traditional forged 
joinery, and always wanted to do art, interior 
pieces and architectural details in that format, but 
working for an outdoor products retailer dictated 
that I focus on wildlife. This was no hardship 
for me, as I’ve had an intense love of the natural 
Earth from my earliest memories. I think that 
love shows in my finished work. 
 HIN:  Do you work with designers and ar-
chitects, how do you sell your work?
 KS:  I’ve worked with designers and archi-
tects, as well as working directly with clients, and 
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work well with everything from detailed CAD 
drawings to scribbles on dinner napkins to doing 
the design work myself. 
 HIN:  Do you use any special tools to do 
your work? Power hammers? How many, what 
kind, do you have any opinions about power 
hammers? Have you designed any unique tool-
ing during your career?
 KS:  I love power hammers, and am particu-
larly fond of the 25# Little Giant as a good bal-
ance between ability to move metal and still be 
affordable for a small shop. In the last few years, 
I’ve done more and more with my treadle ham-
mer. I started out doing repousse’ by hand, but 
the treadle hammer makes the work incredibly 

easier and more refined. 
 HIN:  Do you feel as though your work is 
heading in a particular direction? For example, 
away from custom work, or towards architec-
tural, public art, commissions, or teaching ?
 KS:  I’ve always done a little teaching, since I 
was good enough to do so. I find that remember-
ing how hard it was for me, getting started, and 
how much I fumbled, makes me a better teacher. 
Nobody starts at the top. Some folks remem-
ber that.  I think that wildlife (and horses) will 
always play a part in my work, but I hope that 
forged joinery will begin to play an important 
role in my projects. 
 HIN:  How has your business evolved over 
the years?
 KS:  It was always easy at Bass Pro, because I 

didn’t have to worry about costs, or ordering, or 
keeping track of shipping. I could keep my full 
attention on refining my craft, and adding to my 
repertoire of skills. Now that I’m in business for 
myself, I have to pay attention to all the details 

of running that business. You know, I didn’t 
become a blacksmith because I was good at 
accounting. I just had a need and desire to 
make things. 
 HIN: Would you like to share anything 
about your learning experiences as a begin-
ner? Was there a person/teacher that was an 
inspiration to you? 
 KS:  Growing up (as a blacksmith) in the 
Blacksmith Association of Missour (BAM), I 
couldn’t have fallen in with a better crowd! 
Bob Patrick, one of BAM’s founders, was 
my first teacher, and I had people like Doug 
Hendrickson, Walt Hull, Bob Alexander, 
Steve Austin, Jerry Hoffman, Tom Clark, Phil 
Cox...well, the list goes on and on! I had the 
best teachers in the world. 

 And not only BAMmers were generous with 
teaching and advice. I’ve walked up to people 
I’d only read about in The Anvil’s Ring, or cold 
called them with a problem, and every one of 
them has tried to help me without reservation. 
People like Rob Gunter, and Clay Spencer, and 
Clifton Ralph have treated me like old friends 
from the first time we met. I’m blessed to have 
friends like that. 
 HIN:  Do you have any advice for those just 
starting out?
 KS:  My family has a saying: “Anything worth 
doing, is worth doing wrong.” On the face of it, 
it may not make sense, but look deeper. What it 
means is, don’t be afraid to try something new, 
even if you won’t get it right the first time. Or the 
second. Or the fifth. You learn as much or more 

from the mistakes you make as from your 
successes. 
 And don’t be afraid to ask questions, of 
anyone. Most smiths are happy to see the 
craft grow, and will help you however they 
can. 
 HIN:  Do you have previous teaching or 
demonstrating experience? 
 KS:  I’ve only demonstrated a little bit, 
and I much prefer teaching, where there’s 
more interaction. I feel kind of “on the spot” 
when I demo, and like direct interaction much 
better. 
 HIN:  What are some influences on your 
work? For example: a particular artist, a histori-
cal period, some sort of personal experience, a 
belief or philosophy.
 KS:  People spend too much time puzzling 
over whether blacksmithing is art or craft. I don’t 
care...call it what you like, as long as I get to 
make stuff.
 HIN:  Can you recommend any books that 
are inspirational or of great use to you?
 KS:  Any books that give you new ideas, that 
inspire you to do better than you’ve done be-

...call it what you like, as 
long as I get to make stuff.

fore, that allow you to think outside your normal 
boundaries, are worthy touchstones for you. 
 HIN:  Would you like to talk about your 
demo? 
 KS:  I’ll be demonstrating a variety of ways to 
make creatures, showing principles common to 
all creatures, using both forging and raising tech-
niques. It’ll be geared beginning and intermedi-
ate smiths. 
 HIN:  Thanks for the introduction Kirk, we 
will look forward to seeing you at the confer-
ence.

Hands-On Schedule, from page 19

Instructor:  Chad Heiserman
   Chad will teach twisting and forging angle iron 
for back plates on wall mounts.
Using team work and a striker, students will 
forge a nice take-home piece. These relatively 
simple maneuvers yield uncommon results.  
Beginners welcome.

 Open Forging Instruction:
   Adjacent to the hands-on area will be six 
open forging stations.  They will be staffed by 

one or two experienced NWBA smiths.  These 
volunteers will work in two-hour shifts as they 
demonstrate various forging techniques.  All 
are welcome to participate on a “first come, first 
served basis.”
   The open forge will be an excellent opportunity 
for conference attendees to get in on the action 
even if they come up short on the drawing for 
hands-on classes.  All are encouraged to learn 
and practice new skills in this informal setting.  
Come, join in and have some fun with it.
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Dave Brandon
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Dick Fedder Pair O’ Squishes

Jim Hatmaker, Terry Carson

Dragon Fly
Terry Carson
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Building a custom fireplace surround

Class and Lecture 
by Dean Mook

Notes and 
Illustrations by 
Al Griswold

From a 
seminar by 
Dean Mook 
at the 2009 
Fall 
Conference

unchanging constant, and must 
remain foremost in all stages of 
planning.
 Also, see the sketch of 
Dean’s base block.  This is what 
he uses to hold the template in 
place while transferring spile 
information.  There must be a 
means to hold your template 
steady, secure and vertical.  

Keeping the template vertical is 
most important!  This carefully 
constructed template will now 
be used in reverse.  Using the 
same spile stick, transfer all the 
points to your pattern piece.  
 Now you have both the 
correct shape and dimensions 
on the piece to be custom cut to 
fit the opening.

Nichols Brothers, Seattle — 
    Great screen source

   Careful use of a spile stick allows for accurate transfer of the 
exact shape of the fireplace opening

   The base 
of the tem-

plate holder 
should be a 
block heavy 

enough to 
hold the 
pattern 
steady, 

secure and 
vertical.   The boys are Jaden 

(oldest) and Owen, the 
sons of Elijah and Renee
Burnett, Burnett Forge, 
Poulsbo.  Amidst the 
turmoil of Blacksmith 
Wars they calmly 
watched their dad and 
his team, the Not So 
Worshipful Order of 
Blacksmiths, forge their 
winning artwork at last 
fall’s conference. 

 Of course the $17,000 bid at last fall’s conference was unusually 
high, it being the 30th Anniversary and all, but auctions at every 
conference are very important to the vitality of the NWBA.  Those 
auctions raise money that funds many association activities includ-
ing Al Bart grants, classes, conferences, materials and equipment 
purchases, communications that keep the NWBA prominent across 

MOST IMPORTANT
 The most important step 
is to match the pattern to the 
size and shape of the fireplace.  
To accomplish this a wood 
template is constructed.  This 
must fit into the fireplace 
opening at the front, with 
enough gap for ease of 
placement.  The goal is to 
be able to transfer contour 
information from the front 
inside edge of the masonry to 
the front of the template by 
the use of a spile stick.  This is 
nothing more than a short stick 
with sharpened points at the 
center, and at each end.
 See the photo with Dean 
holding this template, and 
the largest drawing.  See how 
the spile stick is used?  Mark 
your dot at each transfer point 
clearly.  Always keep your spile 
stick level!!  Much may change 
during the course of the project, 
but this initial work is the

Your donated item vital to our auction

Safety glasses and 
a front row seat Upcoming 

Conferences

Spring Conference 2010  
       • April 22-25, 2010
   Mt. Vernon

Fall Conference 2010 
      •October 7-10, 2010  
  Stevenson

Spring Conference 2011  
      •April 28 – May 1, 2011  
  Mt. Vernon

Northwest Blacksmith Association
Auction donors of items bringing $250 or more

Fall 2009

Terry Carson   Dragon-Fly
Gene Chapman  Knife making kit and Class
Jerry Culberson  Sculpture “Sensuous” 
John Emmerling  Punch/Chisel Set from Tom   
     Richards’ estate
John Emmerling  Pair of Bronze Candleholders
Tom Ferry   Commemorative Hammer
Alan Flashing   Custom Hammer
Jim Garrett   Leaf Plate
James Manson   Bubble Fountain Kit
Darryl Nelson   Converted Vise
Jerry Nielsen   Wall Mirror
Lauren Osmolski  Bird Skull

the country as one of the premier associa-
tions of blacksmiths in the nation, if not 
the world.  Those auctions exist because 
of the items you the members make and 
donate at each conference. Auctions are 
vital to the continuation and expansion of 
the NWBA.  
 They are an avenue for members to 
give to their organization in a meaningful 
way by the contribution of items.  Be-
sides the satisfaction of having donated 
to a worthy cause--your own organiza-
tion--there are a few incentives as well:  
1) A person who donates a hand-crafted 
item receives $15 discount off registration 
fee, or $5 off for other items; 2)A person 
who donates an item which brings $250 
or more in the live auction is awarded a 
voucher for a one-year paid membership.  
The voucher is transferable. 

Auction
is spelled

YOU
Just something 
to think about.
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Auction
is spelled

YOU
Just something 
to think about.
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     Have your portfolio and 
pictures available.  Dean 
advises to also make and take a 
twist bar (various twist designs) 
so the client can ‘feel’ an 
example of the artisan’s craft.
    Get a substantial deposit as 
soon as the deal is made.  If 
the doors are to be bi-fold, the 
client must understand the cost 
will increase significantly.  Ask 
the question:  “What is your 
budget?”  This is the ultimate 
qualifier.

POINTS TO REMEMBER

• Keep the centerline of 
the center plywood strip 
plumb at all times.

• Center the template in 
the opening.

• Secure the template to 
your base block.  Use a 
framework and clamps if 
necessary.

• Use your free hand to 
support the template as 
you work it.

• When your pattern 
piece is done, from the 
template, it must go in 
straight and it must come 
out straight.

• Any gap between the 
pattern or the finished 
frame and the masonry 
must not exceed 1/16”.

• Cut pattern and frame 
pieces cold--jig or band 
saw.  Heat cutting will 
warp the edges.

• Don’t set the lead screw 
anchors in any rock facia.  
Drill only deep enough 
for the anchors and only 
into brick--not mortar.  
Pre-drill at ¼”.

• Get an accurate length 
for the anchor straps.

• Use ¼” lag bolts and 
anchors for the screen 
anchors.

     See the sketch on glass 
installation, which should be 
explained fairly well.  It appears 
the pertinent points are there.  
However, on item 3), that is 
referring to wrapping the weld 
around the angle steel glass 
frame.  Now you might glance 
at the screen sketches.
    Dean advises a very light 

cover strips (for riveting), and 
your screen is spot-welded 
in place, a pointed tool such 
as an awl or metal scribe will 
be needed to gently separate 
the mesh to allow rivet pass-
through.  As always, have your 
protruding rivet length at 1-1/2 
times the rivet diameter.  This 
is the generally accepted length 
for the forming of a rivet head.
    Many thanks to Dean Mook 
and Steve Lopes for two great 
classes.  Much was learned and 
all was greatly appreciated.

spot-weld touch, 
attaching the screen 
to the corresponding 
frame.  Bear in mind 
that the screen is very 
fragile.  Better do 
some practice work 
first.  Also, plan the 
spot-welds so as not 
to interfere with the 
riveting to come when 
the cover strips are 
attached.
    When the holes 
have been pre-drilled 
through the frame and 

   A custom fireplace surround, built like it 
had always been there.

GETTING STARTED
 Now you’ve collected your information, 
gotten a rough opening measurement for 
your template dimensions, and established 
your budget.  Time to make a template.  Beg, 
borrow, steal, salvage or procure by cash, 
check or money order, the following:

• ½” plywood strips, 4-6” wide
• Short sheetrock screws (for the wood)
• Tools to install screws (cordless drill/

screwdriver makes it easy)
• Jigsaw
• Rasp
• Small low-angle or ‘Sureform’ ™ tool 

(the local hardware store will know 
about them)

• Measuring tape
• Framing square
• Level
• Writing/marking stuff--pens, pencils, 

soap stone
• Clamps
• Base block of some kind. You may 

need to fabricate a frame of some 
type to support the template, in effect 
anchoring it to the base block.

• Hand spring clamps (if needed)
• Spile sticks
• Note/drawing pads

Installing 
a screen

   The screen 
wires will be 
over the rivet 
holes.  Use a 
pointed tool 
to gently force 
the wires apart 
to accommo-
date the rivets.

Note:  On 
the screen 
spot weld-
ing — light 
touch, very 
brief.  The 
screen will 
melt/burn 
easily.
     Practice 
on scrap.

Spile 
stick
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Announcements

Blacksmith Swap 
Meet  July 17 2010

     More info at 
 www.davidlisch.com

    Geared toward the beginner, 
these no experience necessary 
classes offer a fun introduction 
to basic skills and allow for 
plenty of creativity. 
    Tuition includes all materi-
als and Pratt’s forging area is 
roomy and completely tooled.
    Instructor: Lauren Osmolski
    Forged Garden Trellis work-
shop                          May 15-16
    Forged belt buckle 
             May 22-23 
    Workshops are $200
    For more information call 
(206) 328-2200 or visit www.
pratt.org. or www.blacksmith.
org

Project Oriented 
weekend workshops 
at Pratt Fine Art

Meridian Forge 
classes for 2010
 Meridian Forge is located in 
Southeast rural Pierce  County, 
23 miles south of Puyallup, WA, 
on Hwy  161(Meridian) 5 miles 
north of Eatonville, WA.  
 The  facility offers on-site 
camping, with motel and res-
turants  in nearby Eatonville.
 Meridian Forge was de-
signed to maximize the stu-
dents’  time spent on the project 
at hand.  Small  classes,(limited 
to 8), individual workstations, 
and all  specialty tools provid-
ed.  We offer a variety of sub-
ject  matter, including Animal 
Heads, Garden Gates, Coffee  

Tables, and Door Hardware.  
Custom Classes are also  avail-
able on request, with a mini-
mum of 6 students, you  may 
design a class covering your 
particular interests.  
 Standard Class Fee:$350    

Garden Gate Class Fee $475  
UPCOMING CLASSES 

for 2010  
•ART DECO GRILL  W/Gary 
Eagle  MARCH 19-21-2010    
•WESTERN STATES BLACK-
SMITHING  CURRICULUM 
/ BASIC  W/ Mark Aspery  
APRIL 2-4-2010    
•GARDEN GATE W/ Darryl 
Nelson  MAY 14-16-2010 / $475 
– limited to 5 students            
 All classes have a $100 non-
refundable deposit  To regi-
star Contact Darryl Nelson at 
360-832-6280  Or firemtforge@
hotmail.com   

 
 We are located 70 miles east 
of Portland in the beautiful Co-
lumbia River Gorge region.   
Space is limited. Register early. 
To secure your space send your 
name and contact informa-
tion and a $200 non-refundable 
deposit to Old West Forge, PO 
BOX 2105 White Salmon, WA 
98672.
 For additional details contact 
Tim Middaugh at (509) 493-4418 
or tim@oldwestforge.com.

Traditional 
techniques at Old 
West Forge
 In this 4 day workshop we 
will study heat treating, punch-
ing, drifting, tapering, drawing 
out, riveting, scrolls, leaf mak-
ing, and more. Students will 
forge a variety of forms using 
traditional techniques.
 All tools, materials, and well 
equipped student work stations 
are provided. The curriculum is 
a series of demonstrations at the 
instructor’s anvil followed by 
immediate hands on work. This 
class is designed for beginners 
who would like to get started 
right and those with some forg-
ing experience seeking a solid 
foundation in this craft.
 Date: March 19, 20, 21, 22,  
   2010

 Place: Old West Forge
 White Salmon, WA
 Cost: $425

    Please join us March 19-21, 
2010 for our annual Little Giant 
Rebuilding Seminar.
    This class was first taught by 
our good friend Fred Caylor of 
Zionsville, Indiana. We carry on 
his tradition of teaching how to 
make Little Giants run well and 
hit hard. 
    This 2 ½ day class is a hands-on 
format. You will help transform a 
25 LB Little Giant hammer from 
functional but sloppy condition 
into a well tuned, quiet, hard 
working hammer.  Sid Suedmeier, 
owner of Little Giant, will share 
all his knowledge and experience 
gained from working with Fred 
and from 19 years of repairing 
and rebuilding Little Giants.
    An old style 25 LB Little Giant 

Little Giant 
rebuilding seminar

    This great idea originated with Al Bakke 
of Saskatoon, SK, Canada. George Dunajski  
of Los Gatos, CA, told us about it at Gary 
Gloyne’s Hammer-In at Mount Shasta in 
August, 2009.
    To make your blacksmith vise work 100% 
better, simply replace the curved friction 
disc between the outboard vise jaw (photo 
1) and handle with a throwout bearing 
(photos 2-3).
    This improvement not only allows the 
lead screw to operate more smoothly, 
but also grips the work much tighter and 
releases easier. To obtain the proper size 
bearing, take the friction disc to a bearing 
supply store and match the inside and 
outside diameter to that of a throwout 
bearing.

 John Emmerling
 Gearhart Ironwerks
 Gearhart, Oregon

Make your 
vise work 
100% better

   John Emmerling passes along a tip by 
way of Canada and California1

3

2

    Bill Miller still has a few of 
his collection of historical black-
smith books available for sale.
    Those books include a 1901 
publication, Practical Blacksmith-
ing, by M.T. Richardson and 

Franz Sales Meyer’s 1896 A 
Handbook of Art Smithing.  Reach 
him at 360-273-6971 or, cell, 360-
701-4670.  Email at:  horseshoe-
guy@earthlink.net.  Bill lives in 
Rochester, WA. 
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Hot Iron News
Classifieds are free to NWBA 

members.  All others 
$10 pre-paid.  Classified ads are 
pulled after two editions unless 

othewise notified.

DEADLINES
Feb. 19, June 4, July 30, Nov. 8  

Please send all materials 
to:  nwbainfo@gmail.com or 
US mail to Lauren Osmolski, 
PO  Box 84593, Seattle, WA 

98134

Chambersburg 750
   Chambersburg 750#-rated 
self-contained pneumatic pow-

er hammer in good condition.  
Asking price is $22,000 FOB 
Vernonia, Oregon.  
   Price includes factory instal-
lation drawings and white oak 
foundation timbers.  The ham-
mer is powered by a 40 hp., 3-
phase electric motor.  It operates 
at 125 blows per minute and has 
a total weight of about 35,000 
pounds.  Approximate dimen-
sions are: 10’ tall x 12’ long x 4’ 
wide.
Contact Gary Everett at 503-429-
7231 for further details.             1

Nasel 4N
   Nasel 4N, serial # 236, manu-
factured 1918,  Running condi-
tion, $6000.00 OBO.  Can pro-
vide rotary phase converter if 
needed. (425) 486-5559              1            

Two 200 Lb. Anvils

     For sale:  Two 200 lb. anvils.  

A Peter Wright and a Trenton.  
$600 each.  Bill Miller, 360-273-
6971       2

    For Sale:  Acorn Block, 5’ x 5’ 
with 2 inch holes, 4 1/2 inches 
thick, no table.  Can deliver for 
expenses.  $1,300.00.
Jamie McGuire, Salkum, WA  
360-985-7362 evenings 7-10 PM.

Acorn Block

Announcements

will be rebuilt during the class, 
and a new style machine will be 
on hand to demonstrate proper 
assembly and adjustment of 
both styles.
    The class is held in our shop 
in historical Nebraska City, 

Nebraska.  The city has a wide 
variety of cafes, outlets (including 
Pendleton Woolen Mills), 
antique and gift shops, orchards, 
wineries and museums.  
    The class costs $95, 
refundable up to 7 days prior to 
the class; advance registration 
is required.  We limit the class 
to 25 participants.  The class 
starts at 9 AM sharp on Friday, 
and usually ends by Saturday 

evening.  The schedule runs 
Sunday until noon in case we 
encounter any exceptional 
problems in rebuilding, and to 
answer remaining questions.
    Call or email to register or 
if you have any questions.  
402-873-6603.  Sid@
LittleGiantHammer.com
    Little Giant is located at 420 
4th Corso, Nebraska City, NE 
68410.

 As the Hot Iron News Subcommittee moves 
forward with its task of finding a new editor, we 
want to thank you for all your contributions. We 
sure realize how much Jim Almy was doing for 
us as we put together this issue with Jim’s help. 
The Hot Iron News is completely reliant on the 
membership to provide this publication with the 
content that it requires to keep your interest. We 
believe it should be easy for you to submit your 
materials and that is why the Hot Iron News 
Sub-committee is working on ideas to make that 
happen. 
  We need your photos from the conferences 
so we will have a station set up at the conference 
to conveniently download your photos at that 
time. We would also like to have a scanner 
available so if we see that you have some great 
drawings or notes we can get them right away. 
Jim did a lot of coverage at the conferences for 
us. Now it is your turn. We will be asking you for 
your conference notes and reports.
 The committee has established a new email 
address for you to send your materials to. Please 
send your items to: nwbainfo@gmail.com. The 
best way to send your photos is to initially send 
us a small file. If we can use it, we will ask you 
for a bigger file for print purposes. If you have no 

News from the Hot Iron News Sub-committee
                              Lauren Osmolski, Chair

How to send in your unwanted gold, 
articles, photos, ideas and drawings

Hot Iron News

idea what I am talking about then just go ahead 
and send the photos. If you do not know how to 
work with photos on the computer but can send 
an email, then contact us for support. If you have 
any background information to send with the 
photos, we would appreciate that too.
 How about an article? Just cut and paste the 
text into an email and send it in to nwbainfo@
gmail.com.  It doesn’t have to be a big article, just 
send us some articles. Not exactly a Steinbeck? 
Don’t worry, we appreciate all efforts and we 
want you to look good. Letters to the Editor 
or General Membership? No problem and no 
editing. Read a good book? Write a review. 
Found a great website, let us know. Hot Tips? We 
need them. How about finding a great supplier? 
It is all relevant.
  If you need to send something via the 
regular mail, send it to Andrea Lisch, whose 
address is listed in each issue.
 Remember, we need your help.  If you 
would like to offer your assistance with the 
production of Hot Iron News, get in touch and 
join us. If you have comments, send them in; we 
appreciate feedback. This is your publication. 

   Thank you for your help.

From the editor
    Two things of greater that usual interest I noted 
in this edition of the Hot Iron News as I happily 
helped the HIN Sub Committee put this issue to-
gether.  One being how nice it is to have so many 
contributions from members.  The people who 
will be doing this every quarter hope you keep 
that up.  There is just way too much happening 
with the membership not to make for a continu-
ous flow of stories, pictures, how-tos, drawings 
and general dispersal of all the blacksmithing 
knowledge out there in the NWBA.
    The other thing you will quickly realize after 
reading this edition is that the Spring Conference 
will not pale in the shadow of last fall’s 30th. An-
niversary gala.  No standing in the shadows of 
the last conference for this event as Bob and Dave 
and all their many helpers have put together an-
other truly entertaining and educational confer-

ence.  Don’t be left out of the party.
    Congrats to the new Board members and new 
officers.  “What have I done?!” will be their most 
common refrain as the amount of energy and 
time needed to keep every part of the NWBA 
hoping along smoothly becomes clearer. 
    Part of what they’ve done, of course, is give 
themselves an opportunity to put their particular 
personal imprint on the organization.  New of-
ficers, new board members just mean a continu-
ance of the common goal, the betterment of the 
NWBA.

     Jim
Jim Almy
1531 N. Prospect St
Tacoma, WA 98406
253-310-6364,  jma66mn@thewiredcity.net
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    The class costs $95, 
refundable up to 7 days prior to 
the class; advance registration 
is required.  We limit the class 
to 25 participants.  The class 
starts at 9 AM sharp on Friday, 
and usually ends by Saturday 

evening.  The schedule runs 
Sunday until noon in case we 
encounter any exceptional 
problems in rebuilding, and to 
answer remaining questions.
    Call or email to register or 
if you have any questions.  
402-873-6603.  Sid@
LittleGiantHammer.com
    Little Giant is located at 420 
4th Corso, Nebraska City, NE 
68410.

 As the Hot Iron News Subcommittee moves 
forward with its task of finding a new editor, we 
want to thank you for all your contributions. We 
sure realize how much Jim Almy was doing for 
us as we put together this issue with Jim’s help. 
The Hot Iron News is completely reliant on the 
membership to provide this publication with the 
content that it requires to keep your interest. We 
believe it should be easy for you to submit your 
materials and that is why the Hot Iron News 
Sub-committee is working on ideas to make that 
happen. 
  We need your photos from the conferences 
so we will have a station set up at the conference 
to conveniently download your photos at that 
time. We would also like to have a scanner 
available so if we see that you have some great 
drawings or notes we can get them right away. 
Jim did a lot of coverage at the conferences for 
us. Now it is your turn. We will be asking you for 
your conference notes and reports.
 The committee has established a new email 
address for you to send your materials to. Please 
send your items to: nwbainfo@gmail.com. The 
best way to send your photos is to initially send 
us a small file. If we can use it, we will ask you 
for a bigger file for print purposes. If you have no 

News from the Hot Iron News Sub-committee
                              Lauren Osmolski, Chair

How to send in your unwanted gold, 
articles, photos, ideas and drawings

Hot Iron News

idea what I am talking about then just go ahead 
and send the photos. If you do not know how to 
work with photos on the computer but can send 
an email, then contact us for support. If you have 
any background information to send with the 
photos, we would appreciate that too.
 How about an article? Just cut and paste the 
text into an email and send it in to nwbainfo@
gmail.com.  It doesn’t have to be a big article, just 
send us some articles. Not exactly a Steinbeck? 
Don’t worry, we appreciate all efforts and we 
want you to look good. Letters to the Editor 
or General Membership? No problem and no 
editing. Read a good book? Write a review. 
Found a great website, let us know. Hot Tips? We 
need them. How about finding a great supplier? 
It is all relevant.
  If you need to send something via the 
regular mail, send it to Andrea Lisch, whose 
address is listed in each issue.
 Remember, we need your help.  If you 
would like to offer your assistance with the 
production of Hot Iron News, get in touch and 
join us. If you have comments, send them in; we 
appreciate feedback. This is your publication. 

   Thank you for your help.

From the editor
    Two things of greater that usual interest I noted 
in this edition of the Hot Iron News as I happily 
helped the HIN Sub Committee put this issue to-
gether.  One being how nice it is to have so many 
contributions from members.  The people who 
will be doing this every quarter hope you keep 
that up.  There is just way too much happening 
with the membership not to make for a continu-
ous flow of stories, pictures, how-tos, drawings 
and general dispersal of all the blacksmithing 
knowledge out there in the NWBA.
    The other thing you will quickly realize after 
reading this edition is that the Spring Conference 
will not pale in the shadow of last fall’s 30th. An-
niversary gala.  No standing in the shadows of 
the last conference for this event as Bob and Dave 
and all their many helpers have put together an-
other truly entertaining and educational confer-

ence.  Don’t be left out of the party.
    Congrats to the new Board members and new 
officers.  “What have I done?!” will be their most 
common refrain as the amount of energy and 
time needed to keep every part of the NWBA 
hoping along smoothly becomes clearer. 
    Part of what they’ve done, of course, is give 
themselves an opportunity to put their particular 
personal imprint on the organization.  New of-
ficers, new board members just mean a continu-
ance of the common goal, the betterment of the 
NWBA.

     Jim
Jim Almy
1531 N. Prospect St
Tacoma, WA 98406
253-310-6364,  jma66mn@thewiredcity.net
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